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subject of this chorus is commenced by the tenors and 
sopranos in octaves, afterwards harmonized ; and (with 
a short episode between) repeated by the tenors, the 
sopranos joining them after the giving out of the first 
half of the phrase. After a fine burst, in full harmony, 
on the words, " Let us walk in the light," the chorus dies 
off pianissimo, with beautiful effect. The next chorus is 
composed to Keble's words, " Abide with me," and con- 
tains three verses, each set in a different manner; the 
first being given to the sopranos and contraltos; the 
second to the same voices, with the tenors added, and 
the last harmonized for the full choir. This, although 
some may view it as an interpolation, fits very excellently 
in its place in the Cantata ; and, as a piece of quiet part- 
writing, is most welcome. Following this is a very fine, but 
brief, chorusin B minor, " How we believe," (remarkable for 
an excellent treatment of the words throughout, and especi- 
ally for a beautiful conclusion, in which the voices drop 
in unison from the dominant to the key-note) and a tenor 
solo, "His salvation is nigh them that fear Him," 
the placid nature of which is in excellent contrast with 
the choral effects which surround it. The chorus, " I 
will call upon the Lord," is preceded by a reminiscence of 
the instrumental introduction of the Cantata ; and the 
following, and final chorus, in D major, is a bold and finely 
wrought fugue, in which the composer has amply shown 
that in this much-neglected form of composition the most 
stringent laws of what may be called the " severe " school 
of writing, may be fully observed without reducing the 
work to a dry and mechanical piece of musical contri- 
vance. We have said nothing of the recitatives which 
connect the principal pieces in this work ; and may now 
observe that they are so carefully written, and in many 
parts assume such importance, as to be in the highest 
degree interesting. This is especially observable where 
the words of our Saviour, commencing " Whosoever 
drinketh of this water," are passionately interrupted by 
the Woman of Samaria, with the exclamation, " Sir, give 
me this water." 

It will be seen, by our review upon this Cantata, that our 
high estimate of its merits, on its production at Birming- 
ham, has been confirmed and strengthened by a close and 
more dispassionate examination of it in its published form. 
That it is written with an earnest reverence for the sub- 
ject, is apparent to all who are acquainted with it ; 
and seeing how England is now struggling to assert its 
musical power to the world, in spite of the apathy and 
neglect of those whose duty it is to lend it a helping 
hand, the thanks of all real well-wishers of the art are 
doubly due to Professor Bennett, for this valuable contri- 
bution to the musical wealth of his native country. 
3Ielodies. For the Pianoforte. By T. M. Mudie. 

If good music could make its way through the mass 
of common-place effusions of the day, these " Melodies," 
written by one of the most sterling artists from the much- 
abused Royal Academy of Music, would be in the hands 
oi all who desire something beyond mere work for the 
fingers. There is a refinement about these little pieces, 
and a completeness of design, which will ensure for them 
a welcome reception from the most musical listeners. Of 
the six melodies (two of which are published in each 
number), we prefer No. 2, " Tranquillity," (a flowing and 
graceful subject in E major, with an inner syncopated 
accompaniment); No. 4, "Religioso," (a simple and 
melodious piece, of small pretence) ; No 5, " Romance," 
(a beautiful " song without words," full of character in 
the treatment of the accompanying parts), and No. C, 
" Spring Song," (a fresh melody, as suggestive as notes 
can be of flowers and green-fields). The pieces are grace- 
fully dedicated to the composer's fellow- student, Pro- 
fessor Sterndale Bennett. 

Metzlee and Co. 

Faithless Robin. Ballad. Words by R. M. M. Music 

by Louisa Gray. 

A tkettv and unaffected melody, the harmony of which 

appears generally so carefully written that we cannot but 



wonder how the unfortunate consecutive fifths between 
the bass and voice part (in going from the last note of the 
11th bar to the first note of the 12th) could ever have 
been written. In other respects the song is pleasing ; and 
the pedal bass at the conclusion of each verse has a good 
effect. 

Exeter Hall. A Monthly Magazine of Sacred Music. 
No. 6, vol. 2. July. 

The contents of this number, musically speaking, are 
quite equal to those we have already seen ; but we must 
protest against the principle of making a pianoforte piece 
sacred by christening it with a religious title. The 
"Meditation" called "The Sabbath Eve," by Mr. H. 
Parker, is a graceful little melody, which may fairly take 
its place amongst the unpretentious pianoforte pieces of 
the day ; but it has no more to do with Sunday evening 
than with Monday morning, or Tuesday afternoon ; and 
we feel it a duty to raise our voice against appealing to 
the taste of those persons who would shrink from playing 
a heavenly slow movement of Mozart or Beethoven on 
Sunday, and contentedly linger over Mr. Parker's " Medi- 
tation," because it is published in a sacred magazine, and 
entitled " The Sabbath Eve." There is much to admire 
in Mr. Hullah's Eecit. and Air, " Joy cometh in the 
morning." It is earnestly written, and well harmonized. A 
short Hymn, " Lord, to Thee," by Mr. J. W. Elliott, 
is more truly religious in feeling than Mr. W. F. Taylor's 
Song, " Holy Spirit," the continual vibrations between 
the keys of G and E flat scarcely redeeming a some- 
what common-place melody. The Prayer from Muse in 
Egitlo, arranged by Louis Engel for the Harmonium, 
completes the number, which is carefully got up, and 
accompanied, as usual, with a well- executed illustration. 
Metzler and Co's Part-Song Magazine, No. i . 

As appears on the cover of this Magazine, it is not the 
intention of the publisher to issue a number at stated 
intervals ; but it will generally appear about once a 
month. The Part-Song in the number before us, " Bright 
Tulips," by Mr. G. A, Macfarren, is a good specimen of 
that composer's elegant and fluent writing. Some very 
excellent remarks on Choral singing, by Mr. Macfarren, 
materially enhance the value of the work." 



©tigiual CorresponUente. 

TO THE EDITOK OP THE MUSICAL TIMES. 

Sir, — You would greatly oblige me, and I fancy, confer 
a favour upon the musical public generally, by explaining 
why a performance at our principal lyrical Theatre, at 
which, for my sins, I was lately doomed to "assist," should 
be so entirely inferior to one I heard at a third-rate lyrical 
Theatre in Paris during the Autumn of last year. For 
fear you should feel inclined to beg the question, I will 
take this opportunity of assuring you that it was very 
inferior, and consequently discreditable to all parties con- 
cerned. First of all, the very life-blood was drained from 
the work, or in plain prose, the whole interest and balance 
of the Opera was destroyed by the excision of a number of 
movements bodily, and the curtailment of several others. 
I ought, perhaps, here to mention that the opera I allude to 
is the Romeo and Julliette of that much abused and little 
understood Frenchman, Charles Gounod. 

It is possible that a certain portion of the cutting was 
necessitated by the increasing infirmities of the Romeo. 
If so, the answer is very plain — get another. Can anyone 
honestly say that the singing of Signor Mario, at the pre- 
sent time, is other than most painful to all listeners '? Even 
Signor Mario, however, cannot be the cause why the Pro- 
logue, the Cortege Nuptial, and the Epithalame, are omitted . 
To any one who has heard the effect of these numbers in 
their place in the Opera, it seems perfectly incredible that 
they should have been expunged. Nothing more weird or 
beautiful in its way has been heard than the Prologue. The 
sudden and unexpected rising of the curtain, discovering the 
characters grouped in one longthin line, perfectly motionless, 
the soft unaccompanied chorus, so new and strange, which, 
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after passing through the most exquisite modulations, is 
brought toa close by the same iterated horn notes heardat the 
opening — the descent of the curtain in the same mysterious 
manner — all these combine to produce an effect asoriginal as 
it is beautiful. What,then,isthereasonweshouldbedenied 
this pleasure in our own country? It has been said that the 
Opera is too long to be performed in its entirety. This I deny. 
In Paris the performance seldom commenced much before 
half-past eight, and was always over by a quarter to twelve; 
and this with very liberal intervals between the acts. But 
I now come to the second part of my question. How is it 
that on this occasion the chorus was all out of time — heaven 
knows it is little enough they had to do — and how is it 
that their general tone is so bad? To this I fear, Mr. Editor, 
nothing can be urged in extenuation. I now arrive at my 
last question. When will the members of the orchestra, 
which has been put forward as the finest in Europe, 
begin to consider that reading music, and producing what 
is called a fine tone, is not the only test of a real musician, 
and that in rendering great works, such things as delicacy 
and refinement should find a place ? 

I might have enquired why the part of Stephano should 
have been placed in such incompetent hands ; also, why the 
gentleman who plays the triangle considers it necessary to 
produce an effect only equalled, in my mind, by the sudden 
upsetting of the entire system of fire-irons ; but I hope 
enough has been said to ventilate the matter, and to show 
that such a state of things does exist. Should you, Mr. 
Editor,or any of your subscribers, feel disposed to throw any 
light upon the subject, I cannot but think it would be con- 
ferring a benefit upon an important branch of Musical Art 

I am, Sir, yours, &c, 

Y. 



TO THE EDITOB OP THE MUSICAL HUES. 

Deak Sir, — I noticed with pleasure your remarks in 
this month's issue, relative to the altering of some of the 
songs in the Messiah to other voices than was the intention 
of Handel. 

Another song, which is sung sometimes by tenor and 
sometimes by treble, is, " But thou didst not." How is 
it that an artist of Mr. Costa's position should sanction 
the singing of this song by a tenor voice, as at both last 
Birmingham and Handel Festivals ? 

Yours, faithfully, 
July, 18G8. Pianist. 



Extract of a letter from the Baths of Landeck : — " We 
have had a performance here by Tyrolese singers in 
costume. There were three women and three men ; one 
of the latter played the Zither" (probably a derivation of 
the Latin Oithera, a harp) " and the other a sort of guitar. 
The sounds were most melodious and sweet, and in perfect 
tune. They sang some characteristic songs together in 
good harmony. There were some dramatic breaks at 
first ; they suddenly stopped, and pointing to the other 
end of the Salon, exclaimed, (in German) ' look there ! ' 
All the audience, taken by surprise, turned, of course. 
It was a joke ; only that, as it happened, two rather big 
children, dressed in white, were standing on a sofa, placed 
there I suppose by their parents to see better ; it might 
have been supposed that they were thus placed en evidence, 
to be the attraction, so everybody laughed. He who 
played the Zither, pretended to snore, and the others 
slapped him on the back, asking him how he could fall 
asleep, and then they resumed their song. There was 
the curious jodelling mixed with it, and one of the women 
went to another part of the building, in one song, and 
replied to the jodelling in the distance. The Zither had 
only two strings of iron, and I suppose the tone is pro- 
duced by lengthening or shortening them. It was played 
afterwards with a bow, and sent forth a peculiar, clearly 
ringing sound, like a bell. It is susceptible of a certain 
mournfulness in quality. Most national instruments and 
songs strike one with that mingling of gaiety and sadness. 



The performer must have been clever, for his rapid and 
chromatic passages were clear, sweet, and in perfect tune. 
He also played on a curious wooden instrument with two 
sticks, sort of round tubes, laid on the table. The enter- 
tainment was, altogether, most interesting to me. 

At a second performance, there was a curious dramatic 
song, called ' A quarrel between a landlord and his guests,' 
in which the bass singer, who has a fine voice, slowly 
ascended from a deep note, a chromatic passage to a roar of 
anger ; then the others laughed, and all joined in chorus 
of animated dispute. It was a very good quintet. At 
the close the}' gave a favourite animal quartet. They 
had on masks of a cat, a hen, a dog, and a pig ; and the 
Zither accompanyist had on a monkey's mask. In 
imitating the animals very good harmony was preserved. 
The dog was the foremost. When he lifted his head and 
howled one of those despairing howls, he modulated very 
agreeably into another key. It was altogether a clever 
performance." 



TO CORRESPONDENTS. 

*„.* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, vihether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all nanus 
as clearly as possible, as we cannot be responsible for 
any mistakes which may occur. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies 

Notice is sent to all Subscribers whose payment {in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

E. W. Benton. — Our correspondent will not •' get above Ef 
imless he studies singing under a good master. Reading 
vocal music is, to a certain extent, a matter of practice ; 
but the student should learn to sing intervals by him- 
self; as inexperienced vocalists are apt to be insensibly 
led by those around them. 

J. H. — Original musical compositions can only be sold bf 
submitting them, for approval, to a publisher ; but we 
cannot name any particular firm. 

A. D. Keate. — We have repeatedly said that ice cannot 
give opinions on the merits of M. S. musical compo- 
sitions. 

J. J. Holden. — We have been compelled to defer the consi- 
deration of our correspondent's communication until 
next month. 



Brief J&ummarg of Countrg fletos. 

We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 

Beatjmabis. — On Monday, the 6th ult., Mr. T. 
S. Binns gave an Evening Concert, in the Town Hall, 
before a large audience. The principal vocalists were, 
soprano, Miss Bellis, tenor, Mr. Griffith, basses, Messrs, 
Howgate, Rowland, and D. Jones, assisted by some of the 
members of the Beaumaris Choral Society. Instrument- 
alists, the band of the Royal Anglesey Light Infantry- 
Militia, solo pianist, H. Walker, Esq., organist of St. 



